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Ryan Trecartin, still from CENTER JENNY, 2013, HD 
video, 53 minutes, 15 seconds. Copyright Ryan Trecartin. 
Courtesy of Andrea Rosen Gallery, New York and Regen 
Projects, Los Angeles. 

ART — SHEZAD DAWOOD 
by Doug Ashford

“I’m a believer in ‘the artist proposes and the universe 
disposes.’ On that meeting ground is where the important 
stuff happens for me, where a set of images, possibilities, 
dialogues with people both living and dead actually start 
forming.”

ART — SADIE BENNING 
by Lia Gangitano

“With film, you have sound and you can construct this 
whole environment that allows for a certain feeling to 
exist for someone watching. There’s more of a burden 
on a painting to develop these kinds of feelings or 
experiences in one frame.”

THEORY + PRACTICE — TREVOR PAGLEN 
and JACOB APPELBAUM

“The Internet is a predatory network that is, on one side, 
potentially a very coercive tool of totalitarian power and, 
on the other side, a tool that will increasingly be used to 
allocate rights and privileges through commercial means. 
Can we envision a different kind of network?”
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LITERATURE — IVAN VLADISLAVIĆ
by Katie Kitamura 

“My imagination was shaped in a period of extreme 
rigidity in the social and political system. The apartheid 
system was about putting physical space between 
people. So an encounter with the other, with the 
neighbor or the stranger, has always seemed central  
to me.”

LITERATURE — ÁLVARO ENRIGUE 
by Scott Esposito

“A writer worried about reception is cooking a dead 
book. A writer’s job us to produce the best possible 
book in absolute freedom, so the category ‘acceptable’ 
does not play in the process at all.”  

LITERATURE — CHRISTOPHER SORRENTINO 
by Dana Spiotta

“I intended The Fugitives to be as close to a zero-research 
book as possible. I decided that if I couldn’t find some-
thing with Google in ten minutes, then I should forget it, 
or make it up.”

MUSIC — VIJAY IYER
by Mendi + Keith Obadike 

“Asymmetry is part of what makes us human, and it’s 
what makes our actions feel human. And we only know 
that because we can have a programmer make some-
thing play ‘perfectly,’ and it sounds terrible.”

ART — RYAN TRECARTIN
by Sarah Lehrer-Graiwer

“I liked thinking about the word occupy literally. To occupy 
something. To occupy a sensation or a history and then 
to be kicked out of it and be squatting near it and trying 
to reinvest in it. Once you’re out of it, you almost become 
a reality-show version of it.”

FILM — YORGOS LANTHIMOS
by Peter Strickland

“I’m obviously Greek, but I made The Lobster in English, 
and—well, I don’t know what the film’s ethnicity is—it 
was shot in Ireland. The cast is from all around the world, 
which was intentional because the whole story just felt 
right being something contemporary and close to the 
societies we live in.”

ART — WENDY EWALD
by Esther Allen

“I want the people I collaborate with to understand that 
they can move a way from the realities they’ve been 
placed into, that they can create a reality.”



ARTISTS ON ARTISTS

NAUFUS RAMÍREZ-FIGUEROA 
by Regina José Galindo

ANNA K.E.
by Corrine Fitzpatrick

EDITOR’S CHOICE

Andrew Blauvelt’s Hippie Modernism: 
The Struggle for Utopia 
by Clinton Krute

David Means’s Hystopia 
by Chantal McStay 

EFA Project Space’s Accompaniment  
by Charity Coleman

Mohsen Namjoo & Ensemble 
by Roja Heydarpour

Josef Kaplan’s Poem Without Suffering
by Ted Dodson

Charles Simonds’s Dwelling 
by Stephanie Weber
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