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Editor’s Note

I’m so pleased to share with you our anthology, The Masters Review, with stories 
selected by A.M. Homes for its second volume.

The goal of The Masters Review is to showcase emerging authors, specifically 
those in graduate-level creative writing programs. Our feeling, after reviewing 
submissions from programs around the world, is that these authors represent 
unique, talented, and diverse voices. They are ten authors we believe will con-
tinue to produce great work. 

Each year we pair with an established judge to select our stories from a 
shortlist compiled by our editorial team. Last year we worked with the wonderful 
and talented, Lauren Groff, who chose stories for a collection that was serious, 
heartfelt, and urgent. This year, recent Women’s Prize for Fiction winner A.M. 
Homes, selected stories she calls, “compelling, startling, and resonant.” In 
Dancing at the Zoo a young woman grapples with a car accident she witnessed 
as well as the lion living in her belly. Potomac by Andrew Payton was recently a 
finalist for The Chicago Tribune’s Nelson Algren Award and addresses a brotherly 
conflict. In our narrative nonfiction essays, How to Like Girls, Missed, and The 
Brackish, our authors transform personal experience into a notion that can be 
appreciated by everyone, and in Coffee for Dead Children, the narrator worries 
that she and her boyfriend’s “presence will be awkward, that people will think 
they’re rubberneckers, that their very aliveness will be an affront to death.” Each 
of our authors has something unique and special to offer, and I’m so pleased to 
be sharing their work with you.

Kim Winternheimer
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Introduction

When young writers ask how can they tell if their work is good enough I tell 
them that it has to be compelling enough, finely enough wrought that it makes 
the reader want to stop what they’re doing, to suspend living their life and enter 
the world the author has crafted for them.

These ten stories do that; they were written because they had to be, there is 
urgency to them, their authors are writers for whom silence is not an option.

These stories are about the stuff of life, birth, and death, and all that comes in 
between, brothers and sisters and parents—a lot about parents. They are about 
running away—both literally and emotionally, and they are about discovery, 
the unveiling of secrets, the revelation that comes with knowing oneself. They 
are stories which celebrate the power to illuminate, to document that which 
is historic, and to change what will happen in the future—i.e. they have the 
power to make a difference

There is nothing frivolous here, nothing done solely for entertainment, 
though they are certainly entertaining and artful and well crafted. More impor-
tantly, they are compelling, and more than compelling they are startling and 
terrifying and resonant.

My teacher, the writer, Grace Paley used to talk to us about writing, the 
truth according to the character, which means asking yourself, “Is this true for 
this person?” defining the space between author and character. That is one of 
the first things that someone who is going to be a writer must learn—that while 
the kernel of a story often comes from real life—the true story, the exploration 
of characters involved and the narrative action is the stuff of imagination.

Within these ten stories and surely in the narrative nonfiction pieces, there 
is a strong sense of personal experience, but these authors have moved from 
singular experience into communal one, into the journey that is one of making 
sense of what happens and why, and what it means to us and what we mean 
to each other.

As much as one can lose oneself in a story—one finds oneself as well. In 
these ten stories I found ten strong voices, ten writers I want to hear more from. 
I hope you enjoy reading them as much as I did.

A.M. Homes
New York City


