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EDITOR’S NOTE

As I’m writing this, it’s December 2014. While I 
know it’s all too easy, predictable and fruitless to 
lament the calendar year once you’ve reached its 
end, I think most of us can agree that the latter 
half of 2014 has been pretty lousy, news-wise. It’s 
a time that’s been coloured by the exposure of in-
dividuals who have abused their power and privi-
lege, from revered cultural figures to leaders in 
municipal and federal government, CBC radio 
hosts, gamers, alt-lit writers and, most promi-
nently of all: the cops. While I believe it’s ulti-
mately positive to see these layers stripped away 
— my mind keeps flickering back to Sonic Youth’s 
“Kill Yr Idols” — it’s always a bit dizzying and dis-
heartening when you’re directly confronted with 
a culture of abuse. I’m an optimist; I like to believe 
this world is redeemable. 2014 has done a lot to 
prove me otherwise.

One may argue that art is a major instigator 
when it comes to reclaiming modes of power. The 
people featured in this issue are no exception to 
this idea. First up: our cover stor about an interac-
tive game tool called Twine (page 12). Those out-
side of the indie gaming world (myself included) 
might not yet be familiar with this program, but 
it’s enabling creators of all levels from a variety of 
different communities to share their experiences, 
stories and ideas. Through Twine, you can play as 
a trans character in a consensual BDSM relation-
ship, or a new immigrant navigating the unfair 
and dangerous customs experience, or a person 
with depression and anxiety whose mission is sim-
ply making it through the day. Twine enlists play-
ers in a unique experience that cultivates empathy 
and understanding; it’s changing and informing 
the narrative of traditional gaming, making it into 
something distinctly eloquent, subversive and 
beautiful. Its importance can’t be overstated, and 
writer/Twine game developer Soha Kareem does 
an amazing job of bringing you into this world.

This issue also features a number of pieces by 
artists who are directly pushing against conven-
tion with their art and ideas. This year marked the 
dissolution of the literary genre known as alt-lit 
after several of its leading voices — all male — 
were accused of sexual assault and rape. In our 
Creative Politics column (page 8), poet Klara du 
Plessis argues that the genre need not dissolve in 
the face of these revelations, and instead suggests 
that this is the time for women to step up and take 
ownership of the movement, giving it a new face 
and identity. Meanwhile in our Smell of Our Own 
column (page 9), alt-lit writer/publisher Ashley 
Opheim interviews up-and-coming artist/musician 

Alexandra Mackenzie (otherwise known as Petra 
Glynt), whose art — whether it be her exuberant 
electronic music or paintings surging with colour 
— is always infused with a sense of social respon-
sibility and justice. 

I’m also really excited to publish a Zine Philoso-
phy by Miyuki Baker (pg 36), who received a grant 
to travel the world last year making (and teaching) 
zines with queer folk in places as far-flung as Cam-
bodia, Australia and Denmark. Some people exude 
joy simply through their words, and Miyuki is 
clearly someone who loves and is deeply commit-
ted to what she does. 

There’s a glorious nihilism to the refrain in “Kill 
Yr Idols” as the band screams “It’s the end of the 
world/your confusion is shit.” It’s also incredibly 
freeing — this idea of everything you once held 
dear lying in ruins, and what a waste it is to 
mourn. There are always better things — better 
instigators — rising from the ashes, and we should 
perhaps take a moment away from despairing the 
sad-sack state of the world and relish the beauty 
of the takedown. It’s not always easy, but I’ll try to 
keep my head held high with this philosophy as 
we lurch into 2015. (Alison Lang)


